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A Brief History of the Church Hill State Heritage Area, Gawler, South  
Australia  
 
This brochure deals with stained glass windows of four of Gawler’s historical 
churches, all of which are located in or near the heart of the Church Hill State 
Heritage Area.  Colonel Light laid out the plan for Gawler in 1839.  He selected 
the high ground between two rivers as the main axis for his plan, calling the  
central roadway Cowan Street. On this street he allowed three squares to be set 
aside for church buildings.  The name Church Hill was formally adopted in the 
1860s after five major churches were built in the area. Light’s layout for Gawler 
remains largely unaltered today. 
 
The building stock in Gawler, both private and public, was mainly developed in 
the later part of the nineteenth century and the early twentieth century.  In 1985 
Church Hill was declared a State Heritage Area which aimed to protect the 
area’s architectural integrity and in recognition of the historical significance of 
the buildings and streetscapes.                                             
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History of Stained Glass Windows 
 
Stained glass making has a long history and for centuries was used almost  
exclusively to richly adorn the churches of the world, illustrating pictorially the  
stories of the Bible. The earliest extant example of the art is a window  
accurately dated at 1140AD in St Denis Church, in the French capital city,  
Paris.  The art reached its peak in the Middle Ages, with the expansion of  
engineering knowledge leading to development of the gothic architectural  
building style.  This form enabled the construction of larger buildings with loftier 
interiors which in turn called for greater interior illumination.  
 
 
Stained Glass in South Australian and Gawler Churches 
 
South Australia has a diverse collection of fine windows,  
among the best found in Australia.  These windows come  
from local, interstate and overseas workshops. South  
Australia’s earliest workshop was established in Adelaide  
by John Chamberlain in 1848.  
 
South Australia’s oldest window is found in the Holy Trinity  
Church on North Terrace, Adelaide. This small window was 
brought from England by the early Anglican settlers.   
 
The stained glass windows in Gawler represent a wonderful  
cross section of techniques and designs.  Gawler churches  
contain some of the earliest examples of stained glass made  
in South Australia. Work of several prominent artisans is  
represented and includes windows made in the Adelaide  
studios of E Brooks, E F Troy and H L Vosz.  There are also  
fine examples of contemporary windows by Cedar Prest,  
Lindy Sando and Vaughn Taylor, which are displayed in St 
George’s Anglican Church.  
 
 
 
                   
 
 
 
 
 
 

 The Gawler window;  
   Colonel  Gawler’s  
  Crest, St George’s  
    Anglican Church.  
 Made by  E Brooks,  
    Adelaide, 1864. 
 

 Christ the High Priest Lady Chapel 
Rose Window, St Georges Anglican 
   Church. Made by Cedar Prest,  
             Adelaide, 1982. 
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Gawler’s two oldest windows are in St George’s Anglican Church and date from 
1864. One was made in the Melbourne studio of E Brooks and is dedicated to 
Governor Gawler. The maker of the other, called the “Children’s Window,” is  
unknown.  
 
The signature of E F Troy appears on the main Sanctuary windows in St  
George’s Anglican Church and SS Peter and Paul Catholic Church.   
Unfortunately not all studios signed their windows and there are many windows 
across South Australia where church records have been lost, making their  
histories untraceable. Gawler is no exception, but fortunately we have full  
written records of windows in St George’s Anglican Church. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

     Sanctuary windows, SS Peter and Paul Catholic 
           Church. Made and signed by E F Troy. 

   E F Troy’s signature on the 
     bottom left corner of the  
  Sanctuary window, SS Peter 
    and Paul Catholic Church. 

Detail from Christ the High Priest Lady Chapel Rose  
   Window, St Georges Anglican Church. Made by  
                 Cedar Prest, Adelaide, 1982. 
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Stained glass windows were expensive and were often paid for by families to 
honour a deceased relative.  The only price we know is £200 paid to E F Troy 
for the three eastern Sanctuary windows in St George’s in 1898.  To defray the 
cost of windows against the need for adequate lighting, the churches installed 
simple leadlight windows, many of which can be seen today.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Many new windows are being added to churches across the world and Gawler 
has some excellent examples. The two most recent Gawler windows were  
installed in St George’s in 1996.  One is called St Augustine, Jesus Christ our 
Lord; the other is of St Peter.  These windows were all made by “Art Glass”, a 
firm which has also been entrusted to repair six other windows in St. George’s.   
Other contemporary windows in our churches are the beautiful Lady Chapel 
Rose window, Christ the High Priest, in St. George’s which was made and  
installed in 1982 by Cedar Prest, and the northern nave window in SS Peter and 
Paul.  Sadly, in the latter case, we have found no record of the maker.   

Sanctuary window, St George’s Anglican Church.  Dedicated to Canon Coombs.     
                                             Made by E F Troy, 1898. 
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Techniques Used to Manufacture Windows 
 
Stained glass is used as an overall description for windows made by joining 
small panels of coloured and painted glass.   
 
There has been a broad spectrum of techniques employed and refined over the 
centuries to make windows.  These changes mostly relate to improvements in 
glass making and particularly the colouring of glass. 
 
The term leadlight refers to joining pieces of coloured glass with thin rods, or 
cames, of lead. The lead pieces are soldered together to form a tracery in which 
the glass is supported.  It is these lines that define the basic design of a  
window.  A recent development is the use of lighter zinc cames rather than lead.  
 
The problem of proportion imposed by tall narrow window spaces has always 
been an issue for window designers.  This problem was rectified by the addition 
of pedestals and canopies above and below the main central feature of the  
window.  These can be quite elaborate to the point of detracting from the main 
image hence towards the end of the nineteenth century, these were displaced in  
favour of simpler designs.  An example of the very ornate canopy and  
pedestal is seen in the Sanctuary Window of Zion Lutheran Church, whilst a 
much simpler design is viewed in the Sanctuary Window of SS Peter and Paul 
Catholic Church.   
 

   Modern window, Northern Nave  
SS Peter and Paul Catholic Church. 

    Children’s Window paid for by the Sunday  
  School. St George’s Anglican Church.   
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In large windows other structural elements need to be built into the frame to 
support the weight of glass and lead. It is easy to see in big windows several 
thick horizontal bars extending across the window, the purpose being to   
strengthen against damage caused by slumping, through earth movement, wind 
pressure and or weight.  
 
Despite these efforts windows sag overtime and therefore need repair.  This is 
delicate, time consuming and expensive work.  A local artisan, Mark Leaney, 
estimated that he spent between 100 to 150 hours in repairing the Sanctuary 
window in SS Peter and Paul Catholic Church in the late 1990s.  This repair  
required removing both windows, installing new horizontal reinforcement rods, 
re-soldering many of the metal joints and re-installing the repaired windows.   
 
 
Types of Glass 
 
Painted glass: This describes glass which has had paint applied to one  
surface.  The painted surface always faces the interior.  At first, only black paint 
was used to define important details like facial features or folds in material.  
Later, matt painting was introduced to provide shading and texture. Both  
techniques are still used today. 
 
Stained glass: This describes glass that is stained by adding metallic oxides to 
molten glass.  Clear yellows are made by adding silver salts. The stain is “fired” 
into the glass in a kiln on the opposite side to the paint and is found on the  
exterior of the installed windows.  
 
Enamelled glass: This is coloured glass that is ground to a fine powder and 
mixed with a chemical binder which is then layered on the surface of a glass 
base and finally both are bonded by firing in a kiln.    
 
Flashed glass: This is similar to laminated glass and is made by dipping a 
semi-molten cylinder of clear glass into molten coloured glass. When rolled flat  
and carefully cooled, the coloured glass anneals to the surface of the clear 
glass.  By varying the depth of acid etching or engraving, light will be transmitted 
in different ways, creating interesting variations of colour.  
 
Antique glass: Despite its name, this glass is not necessarily old. The term  
antique describes a production technique where the glass is blown then rolled 
flat.  This glass includes imperfections such as ripples, streaks, bubbles and 
varying thicknesses, these irregularities then create interesting effects in the 
light they transmit.  
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Cathedral glass: This is machine rolled glass which usually has a textured 
side.  It is produced commercially and comes in a variety of patterns,  
thicknesses and colours.  Like antique glass, the light transmitted through this 
glass creates interesting differences and patterns. 
 
References 
Donovan, P and Donovan, J 150 Years of Stained and Painted Glass, Wakefield 
      Press, Adelaide, 1986. 
Rothenburg, P The Complete Book of Creative Art Glass, George Allen &  
      Unwin Ltd, 1974. 
 
 
Meaning of Biblical Windows 
 
In past centuries, one purpose of stained glass windows was to present Biblical 
stories in picture form to those who could not read.  Today, they still provide a 
means of presenting the Christian message through the art and beauty of 
stained glass; and they open the way to fuller exploration of the theme of the 
picture, as shown in examples given below.  In the four Churches visited in this 
tour, about 20 of the stained glass windows depict a range of New Testament 
scenes or teaching.  
 
One theme is common to all Churches, i.e. the deeply loved and meaningful 
theme of ‘Jesus the Good Shepherd’.  Sheep were always among the Jews’ 
most treasured possessions, and the relationship of the shepherd to the sheep 
is often mentioned in the Bible to indicate the close relationship between God 
and His people.  This is depicted so well in the 23rd Psalm, ‘The Lord is my 
Shepherd, I shall not want….’, written by one-time shepherd, and later, King 
David.  The prophet Isaiah predicts the coming of the Messiah in power, yet also 
as a shepherd (Isaiah 40:11).  ‘He tends His flock like a shepherd, He gathers 
the lambs in His arms; and carries them close to His heart; He gently leads 
them that have young.’  These words were used in a beautiful solo in Handel’s 
‘Messiah’.  A chorus in ‘The Messiah’ uses words from Isaiah 53:6, ‘All we like 
sheep have gone astray.  We have each turned to our own way’.  Human beings 
can be as silly as sheep in thinking they can get along without a ‘shepherd’, but 
God seeks them out to save them from their own folly.  Jesus called Himself 
‘The Good Shepherd’, who knows His sheep, protects them from false         
shepherds and lays down His life for them (John 10:11).  His parable of the Lost 
Sheep (Luke 15:3-7) tells how He persists in seeking the lost one until it is 
found.  As Jesus travelled around, teaching and healing, He had compassion on 
the people, who were harassed and helpless, like lost sheep (Mark 6:34).      
Following His resurrection, He commanded the apostle Peter to ‘take care of my 
sheep’ (John 21:15-17). 
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A theme that is pictured in the Zion Lutheran and the Uniting Churches is ‘Jesus 
with the children’.  Jesus loved children and ensured that they were welcome in 
his busy life.  He said, ‘Let the little children come to me and do not hinder them, 
for the kingdom of Heaven belongs to such as these’ (Matthew 19:14).  He saw 
the child-like qualities of humility, trust, receptivity and lack of self sufficiency as  
characteristics of people of faith who accept God’s mercy and grace to become 
His children and members of His Kingdom.  All through history, children have 
been mistreated, abused, sold into slavery and used to fight wars.  Their trust 
and innocence have been exploited.  Jesus condemned such actions when He 
said (Matthew 18:6) ‘if anyone causes one of these little ones who believe in me 
to sin, it would be better for him to have a large millstone hung around his neck 
and to be drowned in the depths of the sea.’  

Jesus the Good Shepherd, 
   Gawler Uniting Church. 
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The powerful metaphor of ‘Jesus the Light of the World’ is often depicted in 
stained glass windows, as it is in three Gawler Churches: St George’s Anglican, 
Zion Lutheran, and SS Peter and Paul Catholic.  They are all based on  
William Holman Hunt’s 1858 painting ‘The Light of the World’, first used as a 
stained glass window in St Paul’s Cathedral, London.  In the very beginning of 
the Bible, (Genesis 1:3), God is quoted as saying ‘Let there be Light and there 
was light’.  The Bible constantly employs the theme of light to represent  
goodness and always associates God with Light.  He not only lives in it (1 Tm 
6:16) and is clothed in it (Psalm 104:2), but He is Light (1 John 1: 5). Psalm 27:1 
says, ’The Lord is my Light and Salvation; whom shall I fear’.  Psalm 119:105 
says of God’s guidance, ‘Your Word is a lamp to my feet and a light to my path’.  
Then, in the New Testament, the metaphor is transferred to Jesus, who claims, 
‘I am the Light of the world.  Whoever follows me will never walk in darkness but 
will have the light of life’ (John 8:12).  Holman Hunt’s painting has two themes. It 
shows Jesus not only carrying a lamp to signify He is the Light of the World, but 
also standing at the door of our soul, saying:  ‘Behold, I stand at the door and 
knock’ (Revelation 3:20).  The Revelation passage tells us that, if we open the 
door to Him, He will enter and ‘eat with us’, i.e., He is ready to develop a close 
and friendly relationship with us;  but we ourselves have to open our own door 
to Him and invite Him into our lives.  We then become ‘children of Light’ to   

Jesus with the Children, 
 Zion Lutheran Church. 
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whom Jesus says: ‘let your light shine before men that they may see your good 
deeds and praise your Father in Heaven’ (Matthew 5:14-16).  Thus we are to do 
good deeds not to receive benefit or praise for ourselves, but to give praise to 
God who is the source of our Light.  
 
Jesus puts another slant on good deeds in His parable of the Good Samaritan 
(Luke 10:25-37), which is depicted in stained glass in St George’s Anglican 
Church.  This parable arose from the confession of a Jewish law expert that the 
greatest commandment was ‘To love God…… and our neighbours as  
ourselves’.  He asked Jesus, ‘Who is my neighbour?’ Jesus told the parable to 
illustrate that our neighbours are not just family, friends or fellow countrymen, 
but people outside these bounds who may need our help and our love.  In     
Jesus’ time, the Samaritans were outside the Jewish bounds of love, so the act 
of the good Samaritan in helping a Jew would put the Jews to shame.  We are 
often reluctant to go this far and even mild racism is a common example of ‘not 
loving our neighbours as ourselves’.                                    
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Another stained glass window about good deeds is the picture of Dorcus (Greek 
for the Jewish name Tabitha) in the Gawler Uniting Church.  Dorcus lived in 
Joppa (Jaffa) and was ‘always doing good and helping the poor’ including  
making clothing for them.  She became sick and died and when the apostle  
Peter was called in, he first prayed, then commanded her to get up and she was 
alive again (Acts 9:36-42).  The window in the Uniting Church celebrates      
Dorcus’ life and healing, as well as the life of a Gawler Church member Mary 
Ann Duffield who was always helping others, over a hundred years ago. 

Jesus the Light of the 
World, Zion Lutheran   
           Church. 

 Dorcus, Gawler Uniting  
              Church. 
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In the Uniting Church also, is a window which depicts Jesus as the Door.  In 
John 10:1-10, Jesus first explains that, as the good Shepherd, He takes the 
sheep in and out of the gate or door of the fold in safety – not like the thief who 
climbs surreptitiously over the wall and harms the sheep.  Then He goes further 
to say that He Himself is the Door.  Those who enter through Him ‘will be saved’ 
to experience ‘life to the full’.  This invitation is available to all. Jesus said: ‘ask 
and you will receive; seek and you will find; knock and the door will be opened 
for you’ (Matthew 7:7,8).                          
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Neither the birth nor the death of Jesus are represented directly in Gawler 
stained glass windows.  However, Jesus’ resurrection and ascension are  
represented in two stained glass windows in St George’s.  From the first Easter 
morning, Jesus appeared to and spoke with apostles and disciples for many 
days, appearing in resurrected bodily form.  When the time came for his 
‘ascension to the Father’, His body assumed its spiritual form and He  
disappeared from view.  In this form, He is with everyone everywhere.  Taken  
together, the Biblical stained glass windows in four of the Gawler Churches  
provide an integrated Christian message to those who contemplate them.  
 

     Jesus as the Door, 
 Gawler Uniting Church 

     Ascension central panel, 
         Sanctuary Window, 
  St Georges Anglican Church. 
     Made by E F Troy, 1898. 


